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Smaranda	Cristina	Sterian	
The	 Atmosphere	 of	 the	 Inter-War	 Era	 of	 the	 Romanian	 Village	 in	 The	 Moromete	 Family	 and	 The	
Moromete	Family	2	
	

Abstract:	In	this	essay	we	consider	how	much	of	the	movie’s	visual	approach	depends	on	the	subject.	
It	has	been	a	 long	debate	whether	the	monochrome	or	colour	picture	suits	best	a	historical	subject,	
the	era	when	the	story	takes	place	or	if	it	creates	the	intimate	link	between	the	environment	and	the	
characters	 depicted.	 The	 ontological	 structure	 of	 analog	 medium	 transferred	 to	 nowadays	 digital	
realm	makes	 this	difference	much	obvious,	 that	 is	why	we	make	a	parallel	 comparison	of	 the	same	
narrative	space	captured	on	two	different	supports,	lm	and	digital.	Therefore,	the	similar	countryside	
space	 has	 been	 illustrated	 throughout	 cinema	 history,	when	 the	monochrome	 or	 analogous	 colour	
scheme	has	been	used	versus	a	black	and	white	reproduction.		
Keywords:	Moromete	Family,	Moromete	Family	2,	analogous	color	scheme,	black	and	white,	Days	of	
Heaven,	analog,	digital		
	
	
Valeriu	Căliman	
The	Animator’s	Hand	Trope	in	Romanian	Animation	
	

Abstract:	This	essay	examines	the	way	Romanian	animation		lms	approach	the	self-representation	of	
the	author/creator	through	the	recurrent	trope	of	integrating	the	animator’s	hand	into	the		lm.	
Romanian	animation		films,	mostly	helmed	by	Ion	Popescu	Gopo,	are	compared	to	international		lms	
with	similar	pro	les	and	evaluated	in	the	context	of	the	medium’s	language	evolution	and	in	the	
context	of	Romanian	animation	cinema	history.	
Keywords:	Romanian	animation		film,	history	of	animation	cinema,	animator’s	self-representation,	
Ion	Popescu	Gopo,	Marin	Iorda,	hybrid	film	
	
	
Siniša	Dragin	
Documentary	versus	Fiction	Film	–	Mutual	Interferences	
	

Abstract:	This	article	is	focused	on	the	mutual	interferences	between	documentary	and		fiction		film,	
which	 leads	 to	 the	 conclusion	 that	 a	 film	 is,	 ultimately,	 (just)	 a	 	 film	 –	 whatever	 its	 genre	 and	
irrespective	of	other	forms	of	labeling.	
Keywords:	documentary		film,		fiction		film,	Lumière,	Méliès,	realism,	mise-en-scène,	Robert	Flaherty,	
Bill	Nichols,	The	Forest,	Radu	Bogdan,	Joseph	Campbell	
	
	
Vlad	Genescu	
Possible	Worlds	and	the	Linear	Progression	of	Lyrical	Editing	
	

Abstract:	This	article	analyses	the	way	in	which	the	concept	of	possible	worlds	is	deeply	connected	to	
the	 lyrical	 formal	 and	 structural	 aspects	 of	 narrative	 film	 editing,	 while	 also	 creating	 inside	 the	
spectator’s	 cognitive-affective	 stance	 a	 similar	 reception	 of	 multiple	 narrative	 possibilities.	
Interstellar’s	 tesseract	 sequence	 renders	 visible	 the	 lyrical	 editing	 structure	 through	 a	 single	
continuous	scene,	bringing	all	the	possible	time	sheets	into	a	present	tense.	At	this	level,	the	editing	
cut	becomes	the	creative	splitting	force	of	narrative	layers.	
Keywords:	 Christopher	 Nolan,	 Daniel	 Frampton,	 Nelson	 Goodman,	 Thomas	 Elsaesser,	 David	
Bordwell,	 Gilles	 Deleuze,	 world-maker,	 possible	 worlds,	 forking	 path	 narrative,	 mind-game	 films,	
puzzle	films,	modular	narrative	structure,	anachronism.	



	
	
Flavia	Dima	
Home	Movies	as	Territory	and	Narration:	On	(self-)reflections	in	essay-films	
	

Abstract:	Drawing	upon	several	theories	explored	in	Mining	the	Home	Movie:	Excavations	in	History	
and	Memory,	 one	 of	 the	 few	 existing	 volumes	 that	 comprehensively	 study	 the	 phenomenon	 home	
movies,	 this	 paper	 explores	 how	 the	 concepts	 of	 domestic	 space	 and	 narration	 are	 explored,	
unconventionally,	 in	a	series	of	non-fiction	films	which	draw	upon	various	types	of	“found”	material	
and/or	 footage	 relating	 to	 the	 filmmakers’	 domestic	 spaces	 and	 lives,	 with	 narration	 being	 a	 key	
element	in	constructing	meaning.	
Keywords:	 home	 movie,	 narration,	 vernacular,	 found	 footage	 film,	 screen,	 space,	 artifact,	 Chantal	
Akerman,	Agustina	Comedi,	Kamal	Aljafari,	Peter	Forgacs,	Richard	Fung	
	
	
Irina	Trocan	
Analogue,	Digital,	Computational.	Politicized	moving	images’	reincarnation	
	

Abstract:	Since	the	advent	of	audiovisual	mediums	that	have	abandoned	the	traditional,	photographic	
base	 of	 moving	 images,	 several	 film	 theorists	 have	 discussed	 their	 loss	 of	 “indexicality”.	 Post-
cinematic	audiovisual	works	would	therefore	be	less	privileged	in	their	relationship	to	reality,	as	they	
no	 longer	 result	 from	 the	 trace	 of	 light	 through	 the	 photographic	 objectif	 but	 the	 result	 of	
electronic/computational	processes.	 In	practice,	however,	 the	continuity	of	 	 filmmakers’	approaches	
to	analogue	and	digital	 imagery,	as	well	as	the	willingness	of	audiences	to	accept	digitally	produced	
footage	as	“real”	(provided	that	 it	has	not	undergone	untraceable	manipulation	 in	post-production),	
seem	to	dismiss	the	change	of	medium	as	a	radical	rupture.	They	suggest	that	the	mark	of	authenticity	
is	rather	located	in	ethical	production	and	circulation	practices	and	that	moving	images’	documentary	
value	is	culturally,	rather	than	photochemically,	validated.	A	closer	look	at	a	crowdsourced	playlist	of	
materials	 relevant	 to	 the	 #BlackLivesMatter	 movement	 should	 prove	 the	 porousness	 of	 borders	
between	16mm	and	digital,	and	even	between	recorded	footage	and	fiction,	within	audiovisual	works	
with	thematic	similarities.	
Keywords:	digital,	audiovisual,	#BlackLivesMatter,	video	essays,	spreadable	media,	antiracist	media,	
Ken	Jacobs,	Henry	Jenkins,	phone	recordings,	documentary	
	
	
Dorina	Pricop	
Fair	Use	and	Disney’s	Fairy	Tales	
	

Abstract:	 Fairy	 tales	 and	especially	 animated	versions	of	Disney	 can	be	basic	materials	 for	making	
parodies	 or	 video	 essays	 that	 enjoy	 the	 advantage	 of	 freedom	 in	 the	use	 of	 fragments	 of	 protected	
works	without	the	consent	of	copyright	holders,	this	being	the	essence	of	the	concept	of	fair	use.	
Keywords:	Disney,	fair	use,	copyright,	copyright	limits,	YouTube,	parody,	video	essay.	
	
	
Liri	Chapelan	
Towards	a	Minority	Cinema:	Two	approaches	
	

Abstract:	 The	 present	 article	 analyses	 L.A.	 Rebellion,	 the	 first	 coherent	 attempt	 to	 build	 a	 distinct	
Asian-American	 cinema,	 in	 the	 light	 of	 the	 criticism	directed	 at	 it,	mainly	 at	 its	 lack	of	 a	 consistent	
strategy	and	its	reliance	on	individual	talents	to	the	detriment	of	collective	action.	The	truth	may	just	
lie	somewhere	in	the	middle	of	these	two	approaches.	
Keywords:	 minority	 cinema,	 Asian-American	 identity,	 community	 art,	 L.A.	 Rebellion,	 self-	
representation,	genre	film	revisited	
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Veronica	Lazăr	
Andrei	Gorzo	
An	 updated	 political	 modernism:	 Radu	 Jude	 and	 “I	 Do	 Not	 Care	 If	 We	 Go	 Down	 in	 History	 as	
Barbarians”		
	

Abstract:	This	paper	undertakes	an	in-depth	stylistic	and	thematic	analysis	of	Radu	Jude’s	2018	film	
“I	Do	Not	Care	If	We	Go	Down	in	History	as	Barbarians”.	It	argues	that,	among	other	things,	the	film	
attempts	to	revive	and	update	the	late-1960s	cinematic	tradition	of	“political	modernism”.	
Keywords:	 political	modernism,	 brechtian	 theory,	 illusion,	 historical	 truth,	 reenactment,	 dialectics,	
postmodernism,	intertextuality	
	
	
Maria	Andronikou	
A	City	Visible	But	Unseen:	Notes	On	The	Cinematic	Space	
	

Abstract:	 This	 essay	 focuses	 on	 Patrick	 Keiller’s	 London	 (1994),	 analyzing	 it	 as	 an	 attempt	 to	
approach	the	subject	of	the	cinematic	city	in	an	alternative	way,	by	opting	for	a	consciously	political	
stance,	which	merges	 the	historical	with	 the	 contemporary.	The	 film	 is	 linked	 to	Fredric	 Jameson’s	
notion	of	cognitive	mapping,	Marshall	Berman’s	view	of	modernism	and	Charles	Baudelaire’s	 	figure	
of	the	flâneur.	It	is	also	related	to	Walter	Benjamin’s	ideas,	Michel	de	Certeau’s	concept	of	walking	as	a	
speech	 act,	 whilst	 also	 being	 connected	 to	 Edward	 Said’s	 notion	 of	 exile	 as	 the	 right	 state	 for	 the	
intellectual.	As	London	is	a	film	that	narrativizes	theoretical	discourse,	merging	the	literary	with	the	
cinematic,	 it	 is	then	briefly	compared	to	Chapter	V	of	Salman	Rushdie’s	The	Satanic	Verses	(1988),	a	
chapter	which	deals	with	space	and	the	figure	of	the	exile,	in	a	book	which	significantly	borrows	from	
the	language	of	cinema.	
Keywords:	 cognitive	 map,	 disalienation,	 city	 space,	 migration,	 cinematic,	 flâneur,	 literary,	 urban,	
heterotopia,	 heterochronic,	 modernism,	 Fredric	 Jameson,	 Walter	 Benjamin,	 Charles	 Baudelaire,	
Michel	de	Certeau,	Guillame	Apollinaire,	Salman	Rushdie,	Le	Corbusier,	Henri	Lefebvre	
	
	
Iulia	Rugină	
Creative	Constraints	and	Their	Applicability	in	Low-Budget	Film	Scriptwriting	
	

Abstract:	 The	 article	 presents	 the	 concept	 of	 creative	 limitations	 /	 creative	 constraints,	 found	 in	
several	 artistic	 media,	 and	 discusses	 its	 applicability	 in	 cinema,	 by	 analysing	 its	 manifestations	 in	
scriptwriting.	Departing	 from	the	 low	budget	of	a	 	 lm,	as	a	creative	constraint	 that	a	ects	 the	entire	
artistic	endeavor,	it	o	ers	some	perspective	over	the	changes	that	it	produces	within	the	script,	when	
developing	a	story	for	a	future	low-budget	production.	
Keywords:	low-budget	scriptwriting,	Phil	Hansen,	Oulipo	movement,	character	constraint,	time	
constraint	
	
	
	
	
	
	



	
	
Anca	Ioniță	
Lucian	Pintilie’s	Mediated	Television	Theatre.	Incorporation	in	Reality	and	the	Metaphysical	Gag	
	

Abstract:	The	article	analyses	the	making	of	the	television	theatre	production	The	Picture,	directed	by	
Lucian	Pintilie,	for	Hollywood	Television	Theatre,	using	elements	of	his	applied	aesthetics	as	they	are	
presented	 in	his	artistic	 autobiography	bricabrac,	 published	only	 in	Romanian.	These	elements	are:	
incorporation	 into	 ‘the	Real’,	metaphysical	gag,	matter	and	antimatter,	 intensity	of	 the	moment	and	
celestial	mechanics.	
Keywords:	Eugene	Ionesco,	Lewis	Freedman,	Hollywood	Television	Theatre,	absurd	theatre,	farce,	
circus	humour	
	
Cristian	Radu	
The	validity	and	necessity	of	documentary	animation	film	in	telling	our	real	stories	
	

Abstract:	This	article	analyses	the	relationship	between	the	real	time	and	space	captured	on	film	in	a	
live-action	film	and	the	generated	time-space	of	the	animated	film	in	order	to	clarify	and	validate	the	
existence	of	 the	subgenre	named	the	animated	documentary	 film.	By	drawing	the	 fine	 line	between	
what	 can	 be	 called	 fiction	 and	 what	 can	 be	 called	 documentary	 in	 an	 animated	 film,	 we	 start	 to	
develop	a	deeper	understanding	on	the	nature	of	time	in	animated	film	and	what	unique	tools	it	has	at	
its	disposal	to	represent	both	the	physical	and	the	metaphysical	world.	
Keywords:	animation,	documentary,	time,	reality,	grierson	
	
	
Dorina	Pricop	
Copyright	in	cinema.	The	road	from	story	to	screen.		The	Ben	Hur	Case	
	

Abstract:	It	may	be	said	that	cinema	is	the	first	new	form	of	art	in	the	industrial	age.	At	the	beginning,	
it	 was	 not	 included	 among	 the	 defined	 forms	 with	 the	 accepted	 notion	 (at	 that	 time)	 of	 “art,”	
considering	that	it	did	not	fulfill	many	of	the	“sacred”	attributes	of	art	and	was	outside	the	romantic	
vision	 of	 the	 artistic	 creation,	 a	 vision	 according	 to	 which	 an	 artwork	 is	 characterized	 by	 the	
authenticity	and	unrepeatability,	being	a	unique	creation	of	an	individual	author,	year,	expression	of	
genius.	By	contrast,	the	cinematic	artwork	could	not	be	regarded	as	the	result	of	a	collective	effort,	as	
this	 rendered	 it	 impossible	 to	distinguish	 an	 individual’s	 creative	 genius.	Moreover,	 it	 could	not	be	
said	that	there	is	no	“original”	of	the	work,	or,	more	explicitly,	it	is	considered	that	the	negative	of	the		
lm	is	an	original	and	the	positive	film	is	a	copy	of	the	negative,	both	having	equal	artistic	value.	
Keywords:	 cinematic	artwork,	Bern	Convention,	Queen	Anne’s	 law,	 copyright,	 author	of	 the	movie,	
Kalem	 Co.	 v.	 Harper	 Bros.,	 rights	 for	 a	movie	 adaptation,	 literary	 work,	 plagiarism,	 counterfeiting,	
director,	movie	producer	
	
	
Alexandru	Baltă	
Wagner	vs.	Video	Games	(individual’s	experience)	
	

Abstract:	 By	 separately	 analysing	 the	 Single-Player	 experience	 in	 contrast	 to	 the	 Multi-player	
experience,	we	get	two	di	erent	perspectives.	We	shall	discuss	di	erent	gameplays	to	see	whether	they	
contribute	to	the	demands	of	the	speci	c	requests	of	the	public.	We	need	to	see	the	good	side,	but	also	
the	dangerous	side	of	the	slope.	
Keywords:	gaming,	Gesamtkunstwerk,	Wagner,	single-player,	multi-player,	DOTA,	community,	Battle	
Royale,	infotainment	
	
	
	
	
	



	
	
Alexandru	Mircioi	
Rehearsals	and	repetitions.	Observing	performance	 in	Wiseman’s	La	danse	 -	Le	ballet	de	 l’Opéra	de	
Paris	
	

Abstract:	The	article	talks	about	Frederick	Wiseman’s	depiction	of	ballet	in	his	two	films	about	dance,	
Ballet	(1995)	and	La	danse	-	Le	ballet	de	l’Opéra	de	Paris	(2009),	addressing	one	of	the	long-discussed	
subjects	 when	 it	 comes	 to	 the	 American	 documentarian:	 when	 does	 a	 trademark	 style	 become	
repetitive?	
Keywords:	Frederick	Wiseman,	auteur	theory,	ballet,	dance,	performativity,	gender	studies	
	
	
Laura	Lăzărescu-Thois	
Technology	and	New	Teaching	Methods	
	

Abstract:	The	following	article	refers	to	the	13th	edition	of	the	International	Technology,	Education	
and	 Development	 Conference	 in	 Valencia,	 and	 contains	 also	 a	 summary	 of	 the	 author’s	 findings	
presented	 at	 the	 venue.	 Technology	 plays	 an	 important	 part	 in	 nowadays	 education	 and	 various	
methods	 like	gamification,	 interactivity,	 the	use	of	 video,	 are	used	 to	 increase	 students’	motivation,	
engage	them	in	the	educational	process	and	increase	the	effectiveness	of	teaching.	The	article	focuses	
also	on	the	personal	tools	implemented	during	sound	classes,	with	concrete	results	after	conducting	
research	among	students	and	learning	about	their	preferences.	
Keywords:	innovation,	education,	technology,	film,	INTED	
	
	
Lucian	Ţion	
The	Onscreen	Romance	of	Fraternal	Socialism:	Chinese	and	Romanian	Cinema	in	Focus	at	This	Year’s	
Transilvania	International	Film	Festival	
	
Abstract:	This	article	presents	a	report	of	the	roundtable	discussions	held	in	2019	on	the	sidelines	of	
the	 TIFF	 festival	 in	 Romania	 under	 the	 title	 ”A	 Brief	 History	 of	 Chinese-Romanian	 Film	
Communication.”	Based	on	the	socialist	history	of	the	two	countries’	mutual	interest	in,	and	export	of	
each	 other’s	 cinematic	 material	 during	 and	 after	 Mao’s	 era,	 I	 argue	 that,	 as	 the	 roundtable	 talks	
disclosed,	many	of	the	works	considered	in	postsocialism	worthless	ideological	propaganda	constitute	
a	potentially	rich	and	undervalued	source	of	research	on	both	trans-culturalism	and	 film	theory.	As	
the	reception	of	some	Romanian	films	in	China	demonstrates,	I	posit	that	these	films	should	be	treated	
by	researchers	with	the	utmost	interest	and	respect,	and	should	not	be	automatically	relegated	to	the	
dustbin	of	history,	as	previous	film	critics	have	argued.	
Keywords:	Sergiu	Nicolaescu,	Liviu	Ciulei,	China,	socialism,	communism,	Nicolae	Ceaușescu,	Asia	
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Dana	Duma	
Self-reflexivity	in	New	Romanian	Cinema:	a	method	of	working		
	

Abstract:	Self-reflexivity	in	the	films	of	New	Romanian	Cinema	can	be	examined	through	the	prism	of	
a	general	tendency	of	modern	cinema,	a	form	of	expressing	self-awareness,	called	by	Gilles	Lipovetsky	
and	Jean	Serroy	‘the	distance-image’	in	their	book	‘The	Global	Screen’.	The	two	scholars	consider	it	as	
‘a	mode	of	cognitive	distancing’,	necessary	to	provoke	a	reflection	on	cinema,	and	the	films	with	this	
agenda	 a	 kind	 of	 dialogue	 of	 cinema	 with	 itself,	 ‘a	 questioning	 the	 seventh	 art	 undertakes	 of	 its	
connections	 with	 reality.’	 The	 relevant	 claim	 provides	 methodological	 suggestions	 to	 compare	
Romanian	 films	 from	 before	 1990	which	 are	marked	 by	 self-reflexivity	 (such	 as	Reconstruction	by	
Lucian	Pintilie,	Sequences	by	Alexandru	Tatos,	A	Girl’s	Tear	by	 Iosif	Demian	and	Microphone	Test	by	
Mircea	Danieliuc)	to	recent	movies	belonging	to	NRC	(such	as	12:08	East	of	Bucharest	and	Metabolism,	
both	 by	 Corneliu	 Porumboiu,	 The	Happiest	 Girl	 in	 the	World	by	 Radu	 Jude	 or	 Adalbert’s	 Dream	by	
Gabriel	Achim).	Attempting	to	 investigate	self-reflexivity	 in	NRC,	 the	paper	also	borrows	 ideas	 from	
Gilles	 Deleuze,	who	 thinks	 it	 is	 a	 ‘a	method	 of	working’	 to	 reveal	 inconvenient	 truths	 (in	 his	 book	
Cinema	2.	Time-Image,	1989).	According	to	him,	there	are	situations	when	the	use	of	the	trope	‘a	film	
within	a	film’	is	based	on	a	‘higher	justification’,	believing	that	in	all	the	arts	’the	work	within	the	work	
has	 often	 been	 linked	 to	 the	 consideration	 of	 an	 investigation,	 a	 revenge,	 a	 conspiracy	 or	 a	 plot’.	
Visible	 in	 reflexive	 Romanian	 movies	 made	 before	 1990,	 this	 tendency	 diminished	 in	 the	last	 two	
decades.	 The	 New	 Romanian	 Cinema	 reflection	 on	 the	medium	 no	 longer	 turns	 to	metaphors	 and	
hints,	but	is	configured	with	the	help	of	realist	tools.	The	article	demonstrates	that	self-reflexive	and	
meta-cinematic	movies	of	the	directors	belonging	to	Romanian	new	realism	are	less	‘subversive’.		
Keywords:	 political	modernism,	 brechtian	 theory,	 illusion,	 historical	 truth,	 reenactment,	 dialectics,	
postmodernism,	intertextuality	
	
	
Andrei	Gorzo	
Police,	Adjective:	The	Words	and	the	Things	
	

Abstract:	 The	 article	 considers	 Corneliu	 Porumboiu’s	 2008	 Police,	 Adjective	 (one	 of	 the	 most	
important	films	of	the	New	Romanian	Cinema)	as	a	dramatization	of	Peter	Wollen’s	influential	1969	
adaptation	of	Charles	Sanders	Peirce’s	trichotomy	of	signs	–	iconic,	indexical	and	symbolic	signs	–	to	
the	field	of	film	theory.	
Keywords:	Corneliu	Porumboiu,	Charles	Sanders	Peirce,	New	Romanian	Cinema,	words	
	
	
Dorina	Pricop	
Copyright	versus	droit	d’auteur.	Moral	rights	and	the	protection	of	filmmakers	
	

Abstract:	 Informally,	 the	 phrase	 „author’s	 rights”	 and	 the	word	 “copyright”	 are	 used	 as	 synonyms.	
The	meanings	of	 the	 two	terms	are,	however,	different	and	they	can	generate	ambiguity.	Neither	of	
the	 two	 legal	 terms	 –	 “author’s	 rights”	 and	 “copyright”	 –	 completely	 defines	 the	 mechanism	 for	
protecting	 spiritual	 creations,	 nor	 the	 wealth	 of	 provisions	 they	 encapsulate.	 Among	 them,	 moral	
rights	granted	to	the	author	of	cinematic	works	are	still	subject	to	dispute	among	film	professionals	
and	the	attorneys	consulted	to	adjust	the	laws	to	the	need	of	protecting	authors.	
Keywords:	 author’s	 rights,	 Bern	 Convention,	 copyright,	 droits	 d’auteur,	 droits	 voisins,	 economic	
rights,	moral	rights,	neighbouring	rights,	Queen	Anne	Statute,	Visual	Artist	Rights	Act	–	VARA		
	
	



	
	
Irina	Trocan	
The	President	and	the	Archive:	The	Autobiography	of	Nicolae	Ceaușescu	&	Our	Nixon	
	

Abstract:	Building	a	public	image	is	an	integral	part	of	being	(and	remaining)	president,	an	essential	
duty	 for	 gaining	 credibility	 with	 the	 masses.	 From	 Mussolini	 to	 Franklin	 D.	 Roosevelt	 to	 Donald	
Trump,	presidential	images	have	also	been	strongly	media-dependent,	in	a	way	that	makes	it	easier	to	
later	expose	 (for	 instance,	 in	 found-footage	 films)	 the	artifice	of	 their	 construction.	As	Stella	Bruzzi	
argues,	even	an	ostensibly	neutral	genre	like	direct	cinema	isn’t	spared	the	likeliness	of	a	certain	type	
of	showmanship	(even	to	the	‘fly-on-the-wall’	camera	of	Robert	Drew’s	Primary,	John	F.	Kennedy	was	
‘natural’	 in	 a	way	 that	 outshined	 opponents	 –	 thus	 projecting	 an	 image	 of	 power).	Obviously,	 even	
compared	to	the	most	manipulative	public	images	of	democratic	leaders,	in	dictatorships,	the	control	
exerted	over	mass	media	is	more	pronounced,	but	the	insidious	alliance	between	media	and	power	in	
a	democracy	could	manipulate	spectators	in	a	comparatively	effective	way.	Comparing	Andrei	Ujică’s	
The	 Autobiography	 of	 Nicolae	 Ceaușescu	 (2010)	 and	 Penny	 Lane’s	 Our	 Nixon	 (2013)	 –	 two	 found	
footage	presidential	portraits	which	are	 formally	similar,	but	circumscribed	by	historically	different	
regimes	–	might	suggest	to	what	extent	the	fabrication	of	a	presidential	image	is	not	the	consequence	
of	censorship	and	controlled	culture,	but	inherent	to	the	audiovisual	medium.	
Keywords:	Found	footage,	documentary,	the	president	and	the	image,	biography,	Nicolae	Ceaușescu,	
Richard	Nixon,	Watergate,	Andrei	Ujică,	Penny	Lane,	Brian	Frye,	Dana	Bunescu	
	
	
Wang	Yao	
Adina	Pintilie	and	the	End	of	Romanian	New	Wave	
	

Abstract:	 Based	 on	 the	 analysis	 of	 Adina	 Pintilie’s	 early	 works	 and	 her	 Golden	 Bear	winning	 film	
Touch	Me	Not,	this	article	connects	the	film	with	the	evolution	of	the	Romanian	New	Wave,	both	in	the	
context	of	 international	film	festivals	and	the	domestic	film	industry	system,	in	order	to	analyze	the	
dynamics	of	 the	Romanian	New	Wave.	This	article	announces	the	end	of	Romanian	New	Wave	with	
Touch	me	not	as	a	possible	milestone.	
Keywords:	Adina	Pintilie,	Romanian	New	Wave,	dynamics	of	arthouse	cinema,	film	festival	studies	
	
	
Alexandru	Sterian	
The	Work	of	Art	in	the	Age	of	Technical	Miniaturization:	New	Media	and	Film	Language	
	

Abstract:	 In	 this	 text	 I	 examine	 the	 aesthetic	 impoverishment	of	 film	due	 to	 the	ubiquity	of	digital	
technology.	The	analog	materiality	now	faces	the	immaterial	representation	of	the	digital	realm.	This	
digitization	also	alters	 the	usual	storytelling	 techniques	by	 thinning	 the	visual	representations	used	
throughout	analog	times.	Digital	film	distribution	contributes	to	this	loss	of	cinema	magic.	Therefore	
nowadays	we	watch	movies	inattentively	on	smartphones	or	other	inappropriate	small	devices.	The	
examples	 in	 this	 text	correlate	with	 the	analog	medium	concreteness	on	display	 in	 Iosif	Demian’s	A	
Girl's	Tear	and	Lucian	Pintilie’s	Reconstruction/Reenactment.	
Keywords:	Film	aesthetics,	analog	medium,	digital	medium,	Iosif	Demian,	Lucian	Pintilie	
	
	
Iolanda	Girleanu	
Symbolic	meanings	in	the	absence	of	sound.	Use	of	silence	in	Gravity	
	
Abstract:	Silence	is,	for	the	modern	man,	an	unusual	and	a	rarely	occurring	event.	In	the	chaos	of	the	
everyday	 life,	 he	 seeks	 to	 regain	 the	 tranquility	 offered	by	 it.	 For	 some,	 it	 brings	 peace,	 for	 others,	
anxiety.	 But	 how	does	 silence	 translate	 in	 a	 film’s	 soundtrack?	How	does	 it	 relate	 to	 the	 image	 on	
screen	and	how	is	it	perceived?	
Keywords:	silence,	Gravity,	film,	perception,	symbols,	meaning	
	



	
	
Georgiana	Mușat	
American	cinema	in	a	digital	era.		The	influence	of	video	games	
	

Abstract:	 This	 paper	 examines	 the	 relationship	 between	 film	 and	 video	 games,	 beginning	with	 the	
proliferation	of	the	digital	era	in	the	’90s	until	the	present	time.	As	the	need	to	engage	the	viewer	in	
the	 fictional	world	 increases	 each	year	–	 in	both	 films	and	video-games	–,	 the	 two	of	 them	start	 to	
interact	in	a	sort	of	a	hybrid	virtual	cinema,	in	which	time	travel	and	avatars	do	not	seem	far-fetched.	
Keywords:	 video	 games,	 American	 cinema	 in	 the	 90s,	 digitalization,	 avatars,	 computer	 generated	
images	 (CGI),	 the	 tale	 of	 forking	 paths,	 Jorge	 Luis	 Borges,	 The	 Matrix,	 transmedia	 synergies,	 time	
travel,	3D	cinema,	multi-players.	
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Christina	Stojanova	
Some	Notes	on	the	Phenomenology	of	Evil	in	New	Romanian	Cinema	
	

Abstract:	 Starting	 from	 relevant	 claims	 (by	Wittgenstein,	 Jung,	 Paul	 Ricoeur)	 on	 the	 dificulties	 to	
examine	and	define	evil,	the	article	tries	to	scrutinize	a	new	trend	in	the	representation	of	evil	in	three	
recent	Romanian	 films.	Although	 the	subtle	narratives	of	New	Romanian	Cinema	usually	avoid	self-
nominating	melodramatic	villains,	the	three	films	signed	by	Bogdan	Mirică,	Marian	Crișan	and	Gabriel	
Achim	 show	 less	 discretion	 in	 the	 portraying	 of	 wicked	 characters.	 The	 directors’	 penchant	 to	
describe	the	proliferation	of	evil	 in	a	post-communist	society	 in	terms	closer	to	genre	formula	or	to	
self-reflexive	narratives	confirms	the	movement	is	switching	from	radical	realism	to	more	familiar	or	
more	self-conscious	forms	of	storytelling	and	tackling	of	the	good-evil	dilemma.	
Keywords:	 New	 Romanian	 Cinema,	 representation	 of	 evil,	 film	 ethics,	 film	 aesthetics,	 Carl	 Gustav	
Jung,	moral	dilemma,	Cristi	Puiu,	Bogdan	Mirică,	Gabriel	Achim,	Marian	Crişan	
	
	
Dana	Duma	
Hypothesis	on	Tararira,	Benjamin	Fondane’s	Lost	Film	
	

Abstract:	 This	 paper	 examines,	 through	 the	 prism	 of	 cinema	 –	 politics	 links,	 the	 circumstances	 in	
which	 the	 feature	 film	 Tararira	 by	 Benjamin	 Fondane	 was	 produced	 and	 then	 mysteriously	
disappeared	 in	Argentina.	Academic	studies	dedicated	to	the	history	of	Argentine	cinema	reveal	 the	
political	and	economic	context	which	would	have	determined	the	producer,	Miguel	Machinandiarena,	
to	destroy	the	negative.	
Keywords:	 Benjamin	 Fondane,	 film	 history,	 cinema	 –	 politics	 links,	 Romanian	 cinema,	 Argentine	
cinema,	Dadaist	film,	transnational	cinema	
	
	
Andrei	Gorzo	
Making	Sense	of	the	New	Romanian	Cinema:		Three	Perspectives	
	

Abstract:	The	article	provides	a	critical	look	at	some	of	the	recent	academic	literature	(in	English)	on	
the	 New	 Romanian	 Cinema	 (NRC).	 It	 mainly	 engages	 with	 three	 texts:	 a	 book-length	 appreciative	
introduction	 (by	 Monica	 Filimon)	 to	 the	 work	 of	 writer-director	 Cristi	 Puiu:	 a	 highly	 ambitious	
attempt	(by	László	Strausz)	to	trace,	within	Romanian	culture,	the	tradition	that	the	NRC	could	be	said	
to	belong	to;	and	a	harsh	ideological	critique	of	the	NRC	(by	Bogdan	Popa).	
Keywords:	New	Romanian	Cinema,	Monica	Filimon,	László	Strausz,	Bogdan	Popa	
	
	
Ana	Agopian	
For	a	New	Novel.	Alain	Robbe-Grillet.	Screenplay	versus	Novel.	Cinema	–	Novel	versus	Screenplay	
	

Abstract:	The	article	proposes	a	comparative	analysis	between	Alain	Robbe-Grillet’s	novels	and	his	
screenplays,	as	well	as	between	his	screenplays	and	other	representative	texts	written	 in	 this	 form.	
The	aim	 is	 to	draw	a	 conclusion	 regarding	 the	possibilities	 for	defining	 the	 screenplay	as	a	 literary	
form.	 The	 article	 argues	 that	 Robbe-Grillet’s	 novels	 and	 screenplays,	whose	 literary	 form	has	 been	
acknowledged,	are	more	technical,	rigid	texts,	owing	to	their	self-imposed	stylistic	specificities	–	thus	
their	reception	by	a	non-specialized	reader	is	more	di	cult	than	in	the	case	of	‘traditional’	screenplays.	
Keywords:	Alain	Robbe-Grillet,	screenplay	as	literary	form	
	
	



	
	
Irina	Trocan	
The	Protagonist	in	Essay	Cinema	
	

Abstract:	Among	many	paths	it	opened	for	modern	cinema,	Michelangelo	Antonioni’s	1966	Blow-up	
offered	a	prototype	for	the	central	subjectivity	in	essay	cinema	–	in	other	words,	for	the	‘protagonist’	
of	the	essay	film.	The	essentially	passive	Thomas,	drifter	by	type	and	photographer	by	occupation,	is	
memorable	due	to	his	spontaneous	obsession	with	a	photograph	he	accidentally	captured,	a	goal	that	
makes	him	unconventional	for	much	longer	than	the	superficial	markers	of	the	‘60s	bohemian	spirit.	
In	this	article	I	will	argue	that,	whenever	an	essay	film	has	an	identifiable	protagonist	–	a		first-person	
discourse	introducing	spectators	into	the	subject	of	the	documentary	–,	he	/	she	will	have	some	traits	
in	common	with	the	lucid-witness-as-hero	pattern	established	by	Antonioni.	Integrating	photographs	
(or	footage)	into	the	film	and	allowing	viewers	to	do	their	own	work	as	investigator/judge	in	order	to	
keep	 up	 with	 the	 protagonist	 is	 a	 bold	 move,	 one	 which	 radically	 redefines	 cinematic	 ‘action’	 by	
making	heroism	a	matter	of	discernment,	rather	than	brute	force.	The	three	films	with	very	different	
subjects	on	which	I	will	focus	show	similarities	in	building	their	protagonist.	In	Joshua	Oppenheimer’s	
2014	 documentary	 The	 Look	 of	 Silence,	 the	 protagonist	 works	 to	 deepen	 a	 revelation	 of	 reality	
prompted	 by	 footage.	 Ross	 McElwee’s	 2003	 film	 diary	 Bright	 Leaves	 is	 a	 selfless	 and	 passionate	
investigation	of	a	distant	and	unchangeable	family	past.	Multimedia	artist	Laurie	Anderson’s	
2015	Heart	of	a	Dog	defines	the	human	in	the	owner-pet	relationship	primarily	by	her	interpretation	
of	 immediate	 reality,	 namely	 by	 her	 power	 to	 give	 voice	 to	 her	 departed	 dog	 and	 the	 implicit	
sensibility	which	 this	 evocation	 reveals.	 Although	 none	 of	 these	 films	 has	 a	 fictional	 plot	 and	 thus	
similarity	to	Antonioni’s	film	is	evidently	limited,	the	scale	of	values	by	which	their	protagonists	are	
defined	is	traceable	to	a	shift	in	paradigm	which	Blow-up	set	in	motion.	
Keywords:	modern	cinema,	Antonioni,	protagonist,	essay	film	
	
	
Wang	Yao	
Re-politicization	of	Space,	or	Spatialization	of	Ostalgia:	Big	Cities	as	a	“Fold”	in	Recent	Balkan	Films	
	

Abstract:	 In	 recent	Balkan	 films,	 the	big	 cities	 could	be	 considered	as	 a	 fold	of	 socialist	 history,	 or	
more	 precisely,	 the	 spatialization	 of	 ostalgia.	 Intentionally	 or	 not,	 the	 space	 in	 such	 films	 usually	
carries	a	more	meaningful	message	than	it	appears,	although	today,	most	of	the	films	look	completely	
away	from	politics	and	history.	An	effective	method	of	analysis	is	re-politicization,	by	reconnecting	the	
space	in	the	films	back	with	its	political	subtext.	That	is	also	the	way	to	“unfold”,	or	to	“restore”	the	
“dimension-descending	history”	in	the	Post-Cold	War	era.	
Keywords:	re-politicization,	dimension-descending	history,	ostalgia,	globalization,	Post-Cold	War	
	
	
Radu	Nicoară	
The	Hero	Paradox.	An	Introduction	Toward	Hero	Morals	
	

Abstract:	 Looking	 back	 to	 the	 dawn	 of	 mankind,	 contemplating	 our	 known	 or	 even	 conjectural	
(assumed)	history,	one	sees	that	the	Darwinian	approach	only	seems	to	be	able	to	explain	how	culture	
pervades	 human	 lives.	 Consequently	 our	 species	 cannot	 be	 pictured	 to	 exist	 without	 culture	 that	
allowed	us	to	extend	our	boundaries	on	planet	Earth,	making	humans	so	distinctive	 from	any	other	
primate.	 A	 bird’s-eye	 view,	 the	 theory	 of	 evolution	 explains	 species	 as	 they	 are	 by	 adaptation	 thus	
intrinsically	 explaining	 the	 diversity	 within.	 Darwinian	 processes	 are	 identified	 to	 shape	 us	
biologically	 and	 lately	 show	us	 important	 similarities	between	 culture	 as	 a	whole	 and	evolutionary	
biology.	This	paper	intends	to	open	a	modest	window	allowing	to	peruse	and	argue	about	the	role	of	
narratives	among	cultural	universals	as	well	as	among	cultural	relativism	philosophical	approach,	in	
making	 us	 different	 from	 any	 other	 species,	 but	 has	 no	 intention	 of	 participating	 in	 the	 debate	
between	 relativism	and	universalism.	On	 the	 contrary,	 this	 preliminary	 study	 explores	 some	of	 the	
issues	 about	 how	 human	 universals	 relate	 to	 human	 nature	 and	 culture,	 sublimated	 in	 values	
unanimously	accepted	even	in	colliding	cultures.	 In	this	 light	narratives	are	regarded	as	a	report	on	



someone’s	achievements	narrated	by	a	witness	or	even	by	the	one	who	contrive	the	achievements	and	
thus	we	have	to	scrutinize	the	horizons	of	narrativity	for	the	hero.	There	are	many	aspects	and	many	
approaches	 to	 this	 vast	 field	 but	 as	 for	 this	 paper	 we	 will	 only	 pass	 by	 a	 century	 of	 evolutionary	
psychology	 concentrating	 on	 the	 evidence	 that	 the	 hero	 is	 a	 unique	 model	 in	 human	 culture,	 an	
altruist	 in	an	ocean	of	selfishness,	one	of	 the	 first	marks	on	 the	(what	was	called	 for	a	millennium)	
tabula	rasa,	our	mind.	
Keywords:	 narratives,	 hero,	 evolutionary	 biology,	 relativism	 and	 universalism,	 unique	 model,	
consciousness.	
	
	
Anca	Ioniţă	
Greek	Tragedy	and	the	Films	of	Cristian	Mungiu.	A	Comparative	Analysis	
	

Abstract:	 It	 is	 the	 intention	of	 this	article	 to	underline	the	similarities	and	the	 links	between	Greek	
tragedy	and	Cristian	Mungiu’s	screenplays,	from	the	perspective	of	plot	structure	and	its	intentional	
purpose	 (the	 effect	 the	 film	has	 on	 the	 spectator).	 The	 article	will	 analyse	Mungiu’s	 film	 scripts	 by	
applying	 the	concepts	of	action,	decision	making,	choice	and	ethics	of	action	as	 they	are	outlined	 in	
Aristotel’s	 works	The	Poetics	 and	Nicomachean	Ethics,	 in	 order	 to	 identify	 common	 structures	 and	
traits.	
Keywords:	 action,	 choice,	 decision,	 learning	 model,	 plot,	 tragedy,	 screenplay,	 Aristotle,	 Cristian	
Mungiu	
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Sorin	Alexandrescu	
Autobiografia	lui	Nicolae	Ceaușescu,	by	Andrei	Ujică.	What	Kind	of	Realism?	
	

Abstract:	The	present	article	focuses	on	Andrei	Ujică’s	film	The	Autobiography	of	Nicolae	Ceaușescu	/	
Autobiografia	lui	Nicolae	Ceaușescu	(2010),	 a	montage	of	official	documentary	 films	 shot	during	 the	
“reign”	of	the	Romanian	Communist	leader	(1965-1989).	A	special	attention	is	given	to	the	footage	of	
Ceaușescu’s	“working	visits”	to	an	Alimentara	and	to	the	Vitan	bread	factory,	respectively,	as	captured	
in	the	television	reports	of	the	time.	Building	on	some	recent	revaluations	of	André	Bazin’s	view	on	
cinematic	realism	(Daniel	Morgan),	my	aim	is	to	suggest	a	new	interpretation	of	the	television	report,	
based	on	 the	analysis	of	 the	meaning(s)	 that	 can	be	assigned	 to	 filmic	 images.	 In	my	view,	 such	an	
analysis	 could	only	benefit	 from	recent	 contributions	 to	 the	 theory	of	documentary	 (Carl	Plantinga,	
John	Fiske,	Noël	Carroll),	from	the	analogy	between	visual	acts	and	speech	acts	(Gregory	Currie),	and	
from	 the	 distinction	 between	 theatrical	 and	 cinematic	 performances	 (Siegfried	Kracauer).	 The	 first	
section	of	my	paper	will	therefore	aim	at	discussing	the	relevance	of	such	approaches	for	the	critical	
understanding	of	the	stock	footage	used	by	Andrei	Ujică	and,	implicitly,	for	the	accurate	interpretation	
of	his	montage.	My	basic	assumption	in	analyzing	these	images	is	that	they	are,	or	at	least	they	might	
be,	 conveying	more	 than	 the	 univocal,	 propagandistic	meaning	 they	were	 supposed	 to	 have	 at	 the	
time	by	virtue	of	 their	 “realism.”	A	 closer	 look	at	 the	 stills	will	 thus	 reveal	 surprising	details	 in	 the	
attitude,	 the	gestures	or	 the	glances	of	 the	protagonists,	details	which,	unknowingly	or	deliberately	
captured	 by	 the	 cameraman,	 might	 have	 signaled	 to	 the	 audience	 that	 the	 allegedly	 realistic,	
unproblematic	 shots	 (also)	 had	 a	 secret,	 subversive	 meaning	 which	 betrayed	 the	 intention	 of	 the	
political	apparatus	to	confiscate	reality	for	its	own	purposes,	and	replace	it	with	a	staged	performance	
for	the	benefit	of	the	public.	The	interest	of	this	interpretation,	however,	is	not	exclusively	political;	in	
the	 conclusion	 to	 this	 article,	 I	will	 try	 to	 show	 that	 in	 fact	 it	might	open	up	a	broader,	 ontological	
perspective	on	(realist)	film.	
Keywords:	realism,	propaganda		lm,	documentary	cinema,	Nicolae	Ceaușescu,	politics	and	cinema,		lm	
theory,	montage		lm,	André	Bazin	
	
	
Christina	Stojanova	
Ethics	Is	the	New	Aesthetics:	Comic	Ironic	Modes	in	New	Romanian	Cinema	
	

Abstract:	 This	 article	 is	 continuation	 of	 the	 study	 on	 the	 role	 of	 irony	 in	 New	 Romanian	 Cinema	
(NRC),	 entitled	The	New	Romanian	Cinema	Between	the	Tragic	and	the	Ironic	 by	 the	 same	author	 in	
collaboration	with	Dana	Duma	(Film	International,	Intellect	UK,	10	(1),	2012,	7-21).	It	now	looks	at	the	
proximity	 of	 the	 tragic	 ‘inevitable	 irony’	 of	 the	 NRC	 realism	 to	 the	 comedic	 irony	 of	 savage	 black	
humour,	surrealism	and	the	absurd.	First,	 it	 looks	at	the	tenuous	border	between	the	tragic	and	the	
comedic	 ironic	modes	through	a	brief	comparison	between	Cristi	Puiu’s	The	Death	of	Mr.	Lăzărescu	
(Moartea	domnului	Lăzărescu,	Romania,	2005),	and	Călin	Peter	Netzer’s	Medal	of	Honor	(Medalia	de	
onoare,	Romania,	2009).	Secondly,	 it	scrutinizes	Radu	Jude’s	Everybody	in	Our	Family	(Toată	lumea	
din	familia	noastră,	Romania/	Netherlands,	2012)	as	a	prime	example	of	dark	 ironic	comedy	within	
the	 context	 of	 NRC,	 spilling	 into	 surrealist	 irony	 and	 black	 humour	 of	 films	 like	 Puiu’s	 Aurora	
(Romania,	2010)	and	Gabriel	Achim’s	Adalbert’s	Dream	(Visul	lui	Adalbert,	Romania,	2011).	Then	the	
article	moves	towards	the	lighter	end	of	the	comic	irony,	which	is	concerned	primarily	with	social	ills,	
by	 comparing	 and	 contrasting	Tudor	Giurgiu’s	Of	Snails	and	Men	 (Despre	oameni	 și	melci,	 Romania,	
2012)	 to	 Mircea	 Daneliuc’s	 The	 Snails’	 Senator	 (Senatorul	 melcilor,	 1995).	 And	 finally,	 the	 article	
concludes	with	a	look	at	another	off-shoot	of	the	lighter	ironic	comedy,	Corneliu	Porumboiu’s	Police,	
Adjective	 (Poliţist,	 adjectiv,	 Romania,	 2009),	 featuring	 a	 character	 who,	 although	 failing	 the	 typical	
comic	 reintegration,	 appears	 wiser	 than	 the	 rejecting	 society.	 Designed	 to	 subvert	 certainties,	



endorsed	 by	 government	 and	 elitist	 discourses,	 or	 by	 traditionalist	 and	mainstream	 ones,	 the	NRC	
ironic	 comedic	 modes	 demystify	 on	 an	 immediate	 socio-political	 level	 the	 power	 dynamics	 in	
Romanian	 postcommunist	 society	 by	 exposing	 its	 absurdities.	 On	 an	 existential	 level,	 however,	 the	
various	 ironic	 strategies	 challenge	 the	 certainties	 of	 the	 human	 condition	 by	 ‘unmasking’	 its	
universally	unsettling	ambiguities,	which	has	contributed	immensely	to	the	international	successes	of	
the	New	Romanian	Cinema.	
Keywords:	comedy,	New	Romanian	Cinema,	black	humour,	ironic	mode,	gender	representation,	post-
communist	cinema,	Tudor	Giurgiu,	Mircea	Daneliuc,	Radu	Jude,	Corneliu	Porumboiu	
	
	
Annamaria	Motrescu-Mayes	
Women,	Personal	Films	and	Colonial	Intimacies	
	

Abstract:	 Recent	 interest	 in	 amateur	 cinema	 studies	 reinforces	 the	 importance	 of	 exploring	 the	
documentary	 merit	 of	 colonial	 amateur	 films.	 Their	 study	 contributes	 to	 the	 re-examination	 of	
imperial	 gender	 politics	 and	 also	 of	 colonial	 women’s	 histories	 that	 are	 not	 necessarily	 evident	 in	
governmental	and	commercial	productions	such	as	documentaries,	newsreels	and	feature	films.	This	
paper	explores	the	aesthetic	and	ideological	framework	by	which	gender	and	racial	colonial	identities	
have	 been	 constructed,	 represented	 and	 misconstrued	 in	 two	 amateur	 (personal)	 film	 collections	
made	 in	 India	 between	 1920s	 and	 1940s.	 It	 discusses	 gender	 and	 racial	 hierarchies	 as	 shaped	 by	
specific	 imperial	 governing	 rules,	 and	 explores	 how	 the	 domestic,	 sexual	 and	 political	 identity	 of	
several	women	 and	men	was	 confirmed	or	 challenged	within	 the	 thematic	 and	 stylistic	 cannons	 of	
amateur	 filmmaking.	 Visual	 narrative	 patterns	 are	 also	 examined	 to	 identify	 how,	 and	 in	 what	
circumstances,	amateur	filmmakers	recorded	British	women	and	Indian	men	as	vectors	of	colonising	
credos	and	as	commodified	subalterns	of	imperial	paternalism.	Finally,	social	conventions	implied	by	
domestic	commitments,	labour	networks,	parenthood,	and	political	engagements	form	the	framework	
for	interpreting	gender	and	racial	imperial	identities	in	colonial	personal	films.	
Keywords:	 Colonial	 studies,	 anthropology,	 amateur	 film,	 imperial	 gender	 politics,	 women	
representation,	documentary,	women	amateur	filmmaking	
	
	
Anaïs	Cabart	
Andrei	Zvyagintsev’s		The	Return:	A	Tarkovskian	Initiation	
	

Abstract:	The	present	article	undertakes	an	analysis	of	The	Return	(Vozvrashchenie),	the	first	film	by	
Russian	filmmaker	Andrei	Zvyagintsev,	through	an	examination	of	the	Tarkovskian	influences	seen	in	
the	film.	Evidence	of	the	influence	of	Tarkovsky’s	cinema	in	The	Return	is	thematic	–	particularly	as	
relating	 to	 the	 Pan-Slavic	metaphysical	 worldview	 –	 but	 also	 formal	 and	 aesthetic.	 In	 parallel,	 the	
article	 explores	 the	ways	 in	which	 Zvyagintsev’s	 first	 film	diverges	 from	Tarkovskian	 style,	 in	 part	
through	elements	indicating	more	conventional	cinematographic	influences.	
Keywords:	 Andreï	 Zviaguintsev,	 Andreï	 Tarkovski,	 Russian	 cinema	 and	 aesthetic,	 Pan-Slavic	
metaphysical	worldview	and	Orthodoxy.	
	
	
Marian	Ţuţui	
The	First	Advertising	Films	in	Romania	
	

Abstract:	The	article	looks	at	the	earliest	Romanian	advertising	films	that	are	still	preserved	as	well	
as	the	ones	we	only	know	about	from	the	press	and	documents.	It	concludes	that	the	advertising	films	
were	short	fiction	films	and,	later	on,	documentaries;	sometimes	it	is	difficult	to	distinguish	them	from	
the	propaganda	films	or	the	newsreels.	Most	of	them	have	been	commissioned	by	representatives	of	
multinational	firms,	with	great	ambitions	and	appropriate	means.	
Keywords:	 Thomas	 Alva	 Edison,	 Lumière	 Brothers,	 Tudor	 Posmantir,	 Constantin	 Ivanovici,	 Eugen	
Janovics,	Marcel	Blossoms,	Marin	Iorda,	advertising,	tourist,	propaganda	films,	German-Romanian	co-
productions,	Austro-Hungary,	Romania,	Transylvania,	Bulgaria.	
	



Laura	Baron	
MTV	and	a	New	Style	of	Editing	
	

Abstract:	 The	 paper	 tries	 to	 map	 out	 the	 characteristics	 of	 the	 MTV	 editing	 style	 within	 the	
framework	of	 the	general	evolution	of	new	media	 techniques	and	 trends.	The	analysis	of	aesthetics	
trends	 relies	 on	 case	 studies	 and	 media	 theories.	 The	 paper	 also	 examines	 the	 mutual	 influence	
between	cinema	and	music	video	and	their	influence	on	spectator	reception.	
Keywords:	Editing,	MTV,	music	video,	new	media,	digital	 technologies,	music	video	aesthetics,	 “eye	
catching	techniques”	
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Andrei	Gorzo	
Concerning	The	Local	Precursors	Of	The	New	Romanian	Realism	
	

Abstract:	The	article	looks	at	several	important	Romanian	films	from	the	1945-1989	era,	which	are	
said	 to	prefigure	 the	 “New	Realism”	of	 the	2000s.	The	 article	 argues	 that	 this	 “New	Realism”	–	 the	
aesthetic	 introduced	 to	 Romanian	 cinema	 by	 director	 Cristi	 Puiu	 and	 his	 co-screenwriter	 Răzvan	
Rădulescu	–	was,	indeed,	something	largely	new	to	Romanian	films.	
Keywords:	Cristi	 Puiu,	Răzvan	Rădulescu,	 Lucian	Pintilie,	Mircea	Daneliuc,	Alexandru	Tatos,	André	
Bazin,	 Bazinian	 realism,	 Italian	 neorealism,	 Reenactment,	 Microphone	 Test,	 Sequences,	 Stuff	 and	
Dough,	The	Death	of	Mr.	Lăzărescu.	
	
	
Dominique	Nasta	
Rhetorical	Figures	and	Romanian	Film	Acting:	From	Pintilie	To	Mungiu	
	

Abstract:	 Starting	 from	 the	 assessment	 that	 the	 recent	 success	 of	 Romanian	 cinema	 should	 be	
considered	 in	 relationship	 with	 outstanding	 acting	 performances,	 the	 author	 analyzes	 their	
contribution	through	the	grid	of	rhetorical	figures.	Analytical	categories	such	as	hyperbole	and	litotes	
serve	for	the	classification	of	the	main	trends	of	Romanian	acting	techniques	and	compare	the	acting	
style	 of	 Lucian	 Pintilie`s	 cinema	 with	 the	 acting	 style	 in	 recent	 films	 signed	 by	 directors	 of	 the	
Romanian	New	Wave	such	as	Cristian	Mungiu,	Cristi	Puiu	or	Corneliu	Porumboiu.	
Keywords:	 Romanian	 Cinema,	 acting	 style,	 Caragiale`s	 tradition,	 hyperbolic	 acting	 performance,	
minimalist	acting	techniques,	theatrical	school	influence,	Lucian	Pintilie,	New	Romanian	Cinema	
	
	
Dana	Duma	
Nae	Caranfil	and	“Maximalist”	Aesthetics	
	

Abstract:	This	study	has	a	dual	aim:	to	identify	in	Nae	Caranfil’s	movies	the	beginning	of	the	renewal	
of	filmmaking	in	post-communist	Romanian	cinema,	and	to	evaluate	how	his	personal	aesthetics	are	
placed	vis-à-vis	the	creative	methods	of	the	New	Romanian	Cinema.	Relying	on	scrutiny	of	his	movies	
through	the	prism	of	the	auteur	theory,	the	paper	refers	to	Caranfil’s	aesthetic	principles	formulated	
in	 a	 surprising	 “statement	 of	 intent,”	 written	 when	 he	 was	 23	 years	 old	 and	 restated	 in	 recent	
interviews.	The	director’s	“maximalist	aesthetics”	(as	he	defines	them)	are	finally	confronted	by	the	
“minimalist”	paradigm	of	new	realistic	Romanian	movies.	
Keywords:	Nae	Caranfil,	auteur	theory,	film	history,	film	aesthetics,	Romanian	comedy,	self-reflexive	
cinema,	post-communist	cinema,	New	Romanian	Cinema	
	
	
Christian	Ferencz-Flatz	
Aurora:	Elements	from	an	Analysis	of	Misunderstanding	
	

Abstract:	The	article	undertakes	a	thorough	analysis	of	cinematic	narration	in	Cristi	Puiu’s	Aurora.	It	
elucidates	the	functions	of	the	dramaturgical	and	directorial	strategies	which	make	the	film	“obscure”	
and	 “difficult	 to	 follow”,	 their	 role	 in	 the	 film’s	 carefully	 articulated	 thematic	 discourse.	 The	 article	
also	systematically	tests	the	application	of	various	notions	of	“realism”	to	Puiu’s	film.	
Keywords:	 Cristi	 Puiu,	 Aurora,	 Bazinian	 realism,	 Andrei	 Gorzo,	 perceptual	 realism,	 documentary	
realism,	observational	cinema.	
	
	



	
	
Marius	Nedelcu	
Expanded	Image	Spaces.	From	Panoramic	Image	to	Virtual	Reality,	Trough	Cinema	
	

Abstract:	A	look	at	the	history	of	cinema	reveals	that	in	the	early	20th	century,	the	expansion	of	the	
panoramic	image	in	cinema	was	abandoned	for	technical	and	economic	reasons.	In	late	20th	century	
the	situation	changed,	the	explosive	development	of	computer	technology	bringing	new	possibilities	
for	cinema,	allowing	an	advanced	involvement	of	the	viewer,	transforming	him	or	her	from	a	passive	
viewer	 into	an	active	participant.	This	development	has	brought	 to	 the	 fore	 the	older	subject	of	 the	
immersive	 image.	What	 resulted	was	 the	 birth	 of	 a	 new	medium.	 This	 environment	 is	 built	 on	 the	
dynamic	 image	 (inherited	 from	 cinema	 and	 television),	 immersion	 (a	 legacy	 of	 the	 19th-century	
panorama)	 and	 interactivity	 (inherited	 from	 digital	 technologies).	 This	 paper	 aims	 to	 identify	
elements	 of	 immersion,	 spatialization	 and	 interactivity	 in	 the	 history	 of	 illusion	 spaces,	 from	
panorama	to	virtual	reality.	
Keywords:	Immersion,	interactivity,	panorama,	cinema,	expanded	cinema,	virtual	reality	
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Alexandru	Tatos,	wondering		rough	Sequences	
	

Abstract:	 Alexandru	 Tatos	 is	 a	 central	 figure	 in	 favor	 of	 specific	 narrative	 structures	 in	 Romanian	
cinema.	 The	 author	 strives	 to	 identify	 a	 mythology	 unique	 to	 his	 narratives,	 an	 unusual	 way	 of	
cinematic	transfiguration,	a	unique	process	of	creating	a	world	through	the	power	of	detail,	a	special	
kind	 of	 insertion	 in	 the	 aesthetic	 realm	 of	 realism.	 But	 it	 is	 beyond	 the	 aesthetic	 that	 the	 author	
identifies	 the	 drama	 of	 Tatos,	 the	 creator,	 who,	 from	 the	 idealism	 of	 his	 first	 works,	 reaches	 the	
skepticism	that	can	only	be	attained	through	the	titular	question	Who’s	Right?	
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Irina	Trocan	
Story	vs.	Cinema	in	chinatown	and	e	Long	goodbye		
	

Abstract:	The	present	text,	a	revised	chapter	on	the	auteur	theory,	is	extracted	from	a	more	extensive	
and	in-depth	study	centering	on	two	neo-noirs	from	the	1970s,	Chinatown	and	The	Long	Goodbye.	Its	
thesis	is	that	a	film	is	more	than	its	story:	it	aims	to	prove	that	the	precise	emotional	effects	of	a	film	
are	determined	by	 its	 formal	aspects	and	 that	artistic	merit	 should	be	determined	only	after	 taking	
them	into	account.	Chinatown	and	The	Long	Goodbye	are	sufficiently	similar	in	subject	and	dissimilar	
in	their	artistic	enterprise	to	provide	a	clarifying	comparative	analysis,	while	the	auteur	theory	–	in	its	
original,	imprecise	expression	and	its	successive	revisions	–	offers	a	good	theoretical	substantiation	of	
the	importance	of	form.	
Keywords:	Auteur	theory,	film	style,	mise	en	scène,	film	noir,	film	genre,	screenwriting,	Pauline	Kael,	
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